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Author's Guide
Voices of Kansas, digitally published by the Kansas Association of
Teachers of English, welcomes manuscripts and artwork in the
categories of Perspectives & Literary Criticism, Artistic Expression,
Poetry, and Creative Fiction & Non-Fiction from educators, student
teachers, and students in grades 3-7 & 8-12. Our mission is for this
journal to be a place for young writers to have a voice through both
written and visual expression. Editor's choice entries are featured with
lesson plans aligned to state standards for use by Kansas EnglishLanguage Arts teachers.

Fall Deadline: Oct. 31, 2022
Please send all submissions via the online submission form at
http://www.kansasenglish.org. Voices of Kansas does not accept
physical or hard-copy submissions.

Submission Guidelines
Submissions must be made by a KATE member via our online
submission system. Submissions to Voices of Kansas are reviewed by
editors and reviewers of the journal, and the editors share critiques
and work with the authors advancing toward publication in the
journal. We provide constructive feedback for all submissions. Voices of
Kansas publishes in the spring, and all applicants receive an emailed
copy of the journal. The present year’s publication can be downloaded
for free on the KATE website; however, previous volumes can be
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accessed via a KATE members-only archive.

Written Manuscripts
Literary Criticism, Poetry, Fiction & Non-fiction
•
Prose: maximum of 1,000 words
•
Poetry: maximum of 100 lines
•
Typed (Times New Roman 12-point font)
•
Double-spaced
•
Number by page; conform (if applicable) to MLA or APA
•
Save attached work as: (.doc/.docx) for Word, Rich Text
Format (.rtf), or Google Doc format
•
No identifying information should appear on the manuscript.

Artistic Expressions
Submit photographs of non-digitized art (pottery, etc.) and digital
art in one of the following formats:
•
.jpg,
•
.jpeg,
•
.png
Please include a 100 word (maximum) written description of the piece.

Lost & Deleted Journal Copies
If you are a student who was published in a previous volume and
have lost your copy of the journal, or if you were a teacher who had
students published in a previous volume, please email us at
voicesofkansas@gmail.com! We’ll happily send you a new file.
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From the Editors
While the Letter from the Editors has traditionally been one of celebration,
this year, we’d like our letter to serve a different purpose.
For the past eight years, Voices of Kansas has served to elevate the voices of
students in the state of Kansas by offering them an opportunity for publication
for their art, poetry, creative writing, and criticism. This journal is no different:
inside, you’ll find beautiful art, poignant poems, and the rest of the like.
However, as we write this, we are filled with profound sadness over yet
another school shooting. This time it occurred in Uvalde, Texas, at Robb
Elementary School, where 21 students and teachers died at the hands of
senseless gun violence. Their voices will no longer be heard or shared.
For them, we dedicate this volume of the journal.
Finally, we implore you, the reader, to use your voice in whatever capacity
you can to stop school shootings. Speak with your guardians, teachers, and
school administration. Contact your representatives. Serve on the school board.
The point is: do something. All of our voices matter more than ever.
Sincerely,
The Voices of Kansas Editing Team

Younger Voices: Grades 3-7

Basketball

Tenley Brown
Ball in my hand as I run down the court.
As I run, I inch closer to the basket.
Suspense is in the air as I get ready to shoot;
Kids come surround me.
Every second counts;
Time has to be perfect
Because only five seconds are left!
And with two seconds remaining, I shoot!
Launching the ball into the air, it rolls around the rim and in the basket!
Large groups of people cheer, and I win the game.

The Goal

Tenley Brown
So cold as I run down the field.
“Open goal!” my coach tells me.
Coming around the side of the field is number two from the other team!
Cleat just inches away from the ball, I kick it to the goal.
Everyone stares in hope, wanting the ball to go in.
Referee holds his whistle up but stops as the ball scores, and we win!

I Am Who I Am

Tysheala Washington
I am more than black. I can draw cook run or have fun in the sun but If you see
me run don’t shoot because I am probably a kid just playing some hoop
I can be more than what you think I could love pray I’m trying to stay
away from trouble that you think my people are just hoodlums or just
ghetto but I’m not it’s just my culture. My people have many shades of
melanin light brown dark or even white as a spark it’s not just me or my
race that people like you have thought of disgrace but it’s Mexican
Cuban Asian Korean Indian Muslim Jewish and more so next when you
think of me think of me as a human that means so much more.

If you are or you suspect someone you know may be a victim of
bullying and may also be having thoughts of suicide, please know that
help and resources are available at StopBullying.gov and 1-800-273TALK (8255).

Little Bro

Tenley Brown
Bennett is my brother.
Early in the morning is when he wakes up.
Never does he not want to play.
Neither day nor night is he tired.
Every day he says, “I love you, sissy!”
Today, he made me fake lunch.
Today, I said, “I love you, Benny!”

Sprinkle Day

Tenley Brown
So bored today.
Poor weather is upon us.
Rain is coming our way.
I tell my Mom I’m bored.
Next thing I know, she’s got me in rain clothes!
Kids come to my house.
Later, I’m outside playing with my friends in the sprinkle.
Even though the weather is poor, it doesn’t mean you can’t have fun!

Terrified Tenley

Tenley Brown
Tenley is terrified,
Especially from spiders.
Never has she gone near a snake.
Last night she saw a spider and yelled, “Daddy!”
Even in her sleep, she’s scared of creepy crawly animals.
Yet, she likes watching them on T.V.

Older Voices: Grades 8-12

Artistic Expression

City High Point Perspective

Emma Kimmel

This piece is a city from the perspective of a high point above the road. This
was drawn out with a ballpoint pen. The reference was a cityscape that I found
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on the internet. I added a dripping faucet to incorporate a natural source to the
unnatural city view, as the prompt. To add an abstract sense to the picture, I
purposefully disarranged the proportions. In all, this piece is a tribute to the
painfully distorted views of society.
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The Colors and Diversities of Equality

Mikayla Cleveland

I made this piece to signify how everyone: big or small, black or white, deaf
or hearing, are all equal. The colors and shapes signify the bright beauty in loving
one another for who we are.

Creative Mind at Work

Hannah Parks
***
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Something I really enjoy about realistic drawings is that I don’t need to think
too much. I can just relax, look at my reference, and focus on perfecting the little
details. I wanted to do a hyper-realistic piece for a long time, and I am very happy
with the results.
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Head in the Clouds

Hannah Parks
***
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When I draw, my mind tends to wander, and I think about everything at
once, which to me, feels like getting my head lost in clouds. So, I took that
concept literally and turned it into a work of art that was really fun to make.
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Invasion

Hannah Parks
***
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The feeling of being touched without consent can compared to the feeling
of a spider — unwanted and feeling disgusted afterward. That's why I chose to
do this in only black pen: to bring front the dark meaning of the art piece.

If you or someone you know needs help due to sexual abuse, contact
the National Sexual Assault Hotline: 1-800-656-4673. More help can be

23

A Journal of the Kansas Association of Teachers of English

found at https://www.rainn.org .
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Oranges

Emma Kimmel

A watercolor painting of oranges in a basket. Its bright and colorful essence
will make you feel cheerful. A simple painting to create a sense of calm in the
viewers.

Split Rock Lighthouse

Emma Kimmel

A watercolor painting inspired by Split Rock Lighthouse. The media that
was used for this piece was watercolor, specifically markers. To create the
painting, I drew, with markers, the desired design, then added water to imitate the
look of a true watercolor painting.

Still Life

Teagan Grady
***
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I took this photograph because I found the color contrast and texture of the
flowers appealing to the eye. I captured this photo in the photography studio
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under artificial tungsten lighting with a tie-dyed sheet as the background. To
make the photo appealing to the eye, I used the rule of thirds method to make
the image off-center. To balance the colors and lighting for the editing in
Photoshop, I used the levels tool to adjust the lighting and shadows and the
contrast bar to create sharper angles. Finally, I applied a red filter to balance out
the colors.
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USS Constitution Wood Carving

Kevin Chase

This pine which I carved shows The USS Constitution. The carving itself
was made with non-motorized hand tools, with the frame built using powertools.
The pine appears dark because it was given a very dark walnut finish. I carved
this boat specifically because it has survived the ocean for 225 years. I chose to
carve it on wood because it takes time and patience. I spent several sporadic
hours during recent months carving this. This carving was less for the finished
product, but for the healing creation. It may not be bold or new in style, but it is
peaceful.

Winding Upward

Editor’s Choice Award Winner
Hannah Parks
***
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For this piece I wanted to focus on the lighting and the dark colors. I wanted
it to give a calming, and maybe even creepy, atmosphere.
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Lesson Plan for Artistic Expression Editor's Choice Award
Winner

Art Inspired Descriptive Writing
Lesson by Deborah McNemee

Materials Needed
•
•
•
•
•
•

“Winding Up” (Editor’s Choice Award Winner)
Copy Paper to create a graphic organizer.
Sticky notes
White board or wall on which to adhere the sticky notes.
Writing utensils
Computers for composing, copying, and revising descriptive
paragraphs.

Time Frame:
One to Three Class Periods

Objectives
•
•
•

Students will learn to use art to inspire writing.
Students will use sensory details to create imagery.
Students will use imagery and diction to create mood

Essential Questions
•
•

How might connotation be related to mood?
How are some ways in which images evoke emotion?
33

A Journal of the Kansas Association of Teachers of English

•

What might be some ways that an individual’s experience and
knowledge affect the perception of a situation?

The Assignment
Students will use Winding Up as inspiration to compose a descriptive
paragraph. They will practice using sensory details to strengthen the tone of their
description. They will also practice using passive and active voice to determine
the usefulness and power of each.

Day One
When students enter the room, have Winding Up displayed so that all
students can see it. Make sure each student has 3 sticky notes. On one sticky
note, the student writes a word that describes the colors used in the image.
(Note: Try to steer them away from actual color words. Instead, use words to
describe the color: muted rather than brown.) On another sticky note, the
student writes a word that describes the feeling the image evokes. On the third
sticky note, the student writes an action he/she might be doing if he/she were in
that image. Ask students to stick their notes to a common place where everyone
can see them (a white board, a wall, a poster board). Allow students to read all
the words and move the sticky notes into groupings and patterns that they
notice. In small groups, direct students to discuss what similarities and
differences they notice in the words.
After small group discussion, explain that not everyone receives the image in
the same way. Regardless of the artist’s intent, each viewer perceives the image
from his/her unique perspective. Direct students to discuss what experiences or
knowledge might be responsible for the differences noticed in the sticky note
words. After a few minutes, invite groups to share a summary of their discussion.
After sharing the summaries, ask students to retrieve three sticky notes from
the wall, preferably not their own. When they return to their desks, instruct
students to label each sticky note word with a connotative description. For
example, the word muted might be labeled as having a negative connotation. The
word soft might be labeled as having a positive connotation. In new small
groups, invite students to explain their labels for their sticky note words, noting
any agreement or disagreement on connotations. Invite groups to share how
connotation might affect mood in texts.

Day Two
34
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Again, display Winding Up for all students to see. Make sure each student
has a piece of notebook or copy paper. Invite students to fold the paper in half
long ways Fold the paper again, in thirds this time from top to bottom. When the
paper is open, the folds should create two columns and three rows (six rectangle
areas to write in). Label each rectangle as the following: touch, taste, sight, smell,
sound, and mood. Instruct students to fill in the first five rectangles with as
words that might be associated with Winding Up. (Tip: Setting a timer for this
helps students pour words on paper rather than overthinking.) Some responses
might include musty or old books for smell and sunlight or iron railing for sight.
Explain to students that they will be writing a paragraph describing the scene. In
the mood rectangle, have students write one word that best describes the overall
feeling they’d like to invoke with their description. Instruct students to cross out
any words in the sensory rectangles that do not fit the mood. The words that are
left will help them begin writing their descriptive paragraph.
Instruct students to write a paragraph using their brainstormed words to
describe the scene depicted in Winding Up.

Day Three
Day three can be used for peer editing and finalizing the paragraph. Another
option is to practice using passive and active voice. Instruct students on the
difference between active and passive voice. Have students highlight passive and
active voice passages in their paragraphs. Instruct students to revise a copy of
the paragraph, using all (or mostly) active voice. Then revise a copy of the
paragraph, using all or mostly passive voice. Help students determine which
voice or combination of voices helps create their chosen moods.
•
Example for active voice: On a high shelf, a row of magical gold books
stood at attention.
•
Example for passive voice: On a high shelf, a series of gold books had
been lined up to await the wizard’s attention. (Passive)

Standards Alignment
This lesson align with the following standards:
•
Writing 4: Produce clear and coherent writing in which the
development, organization, and style are appropriate to the task,
purpose, and audience.
•
Writing 5: Develop and strengthen writing as needed by planning,
revising, editing, rewriting, or trying a new approach, focusing on
addressing what is most significant for a specific purpose and audience.
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•

•

Writing 12: Write routinely over extended time frames (time for
research, reflection, and revision) and shorter time frames (a single
sitting or a day or two) for a range of tasks, purposes, and audiences.
Speaking and Listening 1: Initiate and participate effectively in a range
of collaborative discussions (one-on-one, in groups, and teacher-led)
with diverse partners on topics, texts, and issues, building on others’
ideas and expressing their own clearly and persuasively.
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Creative Fiction & Literary Non-Fiction

King Taejong Speaks

Editor’s Choice Award Winner
Ava Jenkins
Everyone says that history is written by the winners. Anyone who wins can
change the narrative; the power is in his hands. I want to be the winner; I want to
write my history. I always thought that winning was within reach. I was the most
talented, the smartest, and the most capable. I never thought that being the fifth
son mattered because I was relied on the most by my father. I helped him with
countless tasks, and I became the villain in the eyes of the people. I never cared
though, because I knew I was not.
I am a prince and I am the only one who can take the throne. When my
father decided to choose his successor, I was ready. I waited to hear my name
and feel the triumph of winning. The name that came from his lips was not
mine, and I felt the crush of defeat. I am the smartest, the most capable, and the
most talented. How could it not be me? What was it that possessed my father:
greed? If he chooses the youngest, he gets to rule the longest and I get to wither
away.
I know I have to win; I have to write my history. People need to remember
me. I am patient and I know I can wait. I have to win and conquer this unfair
fate. I know that my other brothers will help me, surely they know that as much
as I. We must defeat this roadblock that has positioned itself on our road to fate,
and so we wait.
Years pass and now we are ready; it is time to take control. Our father, the
king, long ago abolished our private armies. He thought that all his sons,
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relatives, and officials would become too powerful. All my father is now is a
paranoid old man. He is only fighting to sit on his throne that will become
meaningless in moments. With this thought, my army and I charge through the
gate ready to meet our fate.
Hours later, I emerge through the gate covered in bright red blood having
conquered the roadblock of my fate. I can shed no tears otherwise my remorse
would be false. I am now the winner, but I am much more of a sinner. Killing
one’s kin is something that can never be forgotten, but it was necessary. I only
meant to kill my youngest brother, the crown prince, but another of my brothers
is dead.
I can now take the throne, which was mine all along, and be a king. I am the
winner and everyone else has lost, but my win has not come without a cost. I
may still be a monster in the eyes of many people, but my name will always be
remembered. No one will forget what I have done, but they will hardly
remember what I will become.
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Lesson Plan for Creative Fiction & Literary Non-Fiction
Editor's Choice Award Winner

Establishing Voice in Flash Fiction
Lesson by Monica Swift

Materials Needed
•
•

Copies of “King Taejong Speaks”
Writing utensils and paper or access to computers, printers, and word
processing programs

Time Frame: 1-2+ 50-minute class periods
Objectives
•
•

Students will learn about voice and;
Students will implement historical voice into a narrative

•

How do authors use voice to establish historical time and character
personality?
How can I effectively use voice in my own writing?
***

Essential Questions
•
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The Assignment
Students will read the short story “King Taejong Speaks” and participate in
a discussion on voice and its use in the storytelling framework. Then, they will
write their own flash fiction stories that incorporate an historically set narrator
with a strong voice.

Bell Work / Opener
At the start of class, provide the definition of voice on the board —
perhaps with samples or an excerpt from an historical speech (i.e.: “I Have a
Dream”). Ask students the following question: “What stories can you think of
that have used this technique?” and “What can voice tell you about the speaker?”
Give students 5-10 minutes to respond in their journals. Then, hold a discussion
or sharing session with their responses. You may need to add some direct
instruction and lecturing for voice, however.
•
Voice = the rhetorical mixture of vocabulary, tone, point of view, and
syntax that makes phrases, sentences, and paragraphs flow in a
particular manner.

Main Activity
Following the opening free-write and discussion on voice, introduce the
short story from Voices of Kansas. How students read the story is up to the
teacher (group, partner, individual, etc.). Since they will be eventually creating
their own flash-fiction narratives, encourage students to pay attention to plot
structure, characterization, dialogue, etc. so that they can model it in their own
writing.
When finished reading, conduct a Socratic circle discussion regarding not
only the characters, plot, and themes of the text but also the use of voice within
it.
Following the discussion, give students at least one hour to draft their
stories.
If you’re only looking for student mastery of voice, you can stop here.
Otherwise, details for an extended workshop follow.
After the drafting period, place students into revision groups for another
period that will focus on organization, characterization, dialogue, irony. It may be
best to use a protocol in groups of three or four like as follows:
1.
Each student receives a copy of the essay to be workshopped.
2.
The essayist reads the essay aloud; workshop participants take notes on
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3.

4.
5.

their copies of the essay. No discussion should happen.
Role switch: workshop participants share their thoughts on the
prioritized focus for the workshop with the essayist. The essayist takes
notes on their own copy. No discussion should happen.
Following the exchange of ideas, both participants and the essayist
discuss points of clarification, outstanding questions, etc.
All copies of the essay are returned to the essayist; the next essay is
distributed, and the protocol repeats until the group is finished.

Following the first revision workshop, give students another period to revise
their essays based upon peer feedback.
Take another class period to work on editing. You may use an editing
checklist, focus on a specific need or concept for editing, or you may combine
the workshop method with a checklist for editing.
Finally, allow students one more period to make final changes to
their stories before turning in.

Closing Activity
Prior to submission, students should share their narratives with the class or
small groups. You can also submit them to next year’s Voices of Kansas contest!
We love dialogue between students and published works.

Standards Alignment
•
•
•
•

•

Reading Literature 3: Analyze the impact of the author's choices
regarding how to develop and relate elements of a story or drama.
Reading Literature 4: Determine the meaning of words and phrases as
they are used in a text.
Reading Literature 13: Read and comprehend literature, including
stories, dramas, and poems.
Speaking & Listening 1: Initiate and participate effectively in a range of
collaborative discussions (one-on-one, in groups, and teacher-led) with
diverse partners on GRADE APPROPRIATE topics, texts, and issues,
building on others' ideas and expressing their own clearly and
persuasively.
Speaking & Listening 3: Evaluate a speaker's point of view, reasoning,
and use of evidence and rhetoric. Assessing the stance, premises, links
among ideas, word choice, points of emphasis, and tone used.
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•
•

•

•

•
•
•
•

Speaking & Listening 4: Present information for a specific purpose,
audience, and task.
Writing 3: Write narratives to develop real or imagined experiences or
events using effective technique and relevant, well-chosen descriptive
details and clear, well-structured event sequences.
Writing 4: Produce clear and coherent writing in which the
development, organization, and style are appropriate to task, purpose,
and audience. (Follow expectations for writing types defined in
standards for Writing 1-3).
Writing 5: Develop and strengthen writing as needed by planning,
revising, editing, rewriting, or trying a new approach, focusing on
addressing what is most significant for a specific purpose and audience.
Writing 6: Use technology, including the Internet, to produce and
publish writing & projects.
Writing 10: Demonstrate command of the conventions of standard
English grammar and usage when writing.
Writing 11: Demonstrate command of conventions of standard
English capitalization, punctuation, spelling when writing
Writing 12: Write routinely over extended time frames (research,
reflection, revision) and shorter time frames (a single-sitting or 1-2
days), for a range of discipline-specific
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Poetry

The Crawling of Time

Ava Jenkins
At first time goes so slowly you can barely even feel it,
But then it starts to speed up
You seem to think that everything will last
Then things come to pass
Not everything is set in stone
Why are these things unknown
We fear what we do not know
Yet we hide from the things we fear
We hold close those dear
To protect them from our fear
But then that fear becomes an anchor
It weighs us down
The fear becomes our chains
You walk along with your chains clanking on the floor
You feel as if you are stuck behind a great and powerful door
You have to break these chains
And when you hear their clatter on the floor
Your fear escapes
And now there is nothing more
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***
Time now goes by as fast as light
You no longer have to fight
You walk as if you are weightless
And your chains can clink no more
Time is ever flowing
It guides you forward
You can no longer fear it
Instead it inspires you to continue forward
You no longer shelter anyone from your fears
You must instead embrace them and go forth
You know that your burdens are yours alone
And that time will always go on
Never stopping for anyone

46

Drill

Abigail Butler
Snap of the feet
Swoosh of the arm
Click of the heel
Left, left, left
Turning, marching, stopping
Together, in sync
Reporting, performing, saluting
Teamwork, as one
Column Right
Pivot, half-step
Step, pivot, step, pivot
Halt!
Reporting, pivoting, representing
61st, our school
Ending, relief, applause
Pride, AirPower!

Hello

Molly Sones-Lovelace
Hello?
I shout as the trees dance
to the song of the wind.
For a second,
That is all we hear.
I lay down a white rose
onto the delightful grass.
The garden has been a mess without you. . .
I wait for a response,
Knowing that one will not come.
The warmth of the sun turns dull;
Sounds of joy fade
As you
Slip away.

If you are depressed, thinking about suicide, or are worried that a
friend or family member may be suicidal, please contact the National
Suicide Prevention Lifeline: 1-800-273-8255.

Infuriate

Evan Benoit
infuriate
In-fur-iate
Making (someone) extremely angry and impatient.
As In: Playing nerf wars with your friends when you're 10,
and you keep shooting the same kid
Over and over again; he might even start screaming,
This is eventually going to end Evan.
As In: I am laying down in bed, and my cat is jumping on me
And accidentally scratching me
While I’m trying to sleep;
I bet if that cat could talk, it would be saying
Harsh, hideous, horrific words;
The next morning I would wake up with
Scratch marks on my legs because of those baby kitties;
Now they just lay down by my feet and go to sleep in a matter of a second.
As In: When I would irritate my mother by asking her so many questions,
And she would always give me the same answer: I don’t know!
And I am wondering to myself, why does she always give me,
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That scary, sculpturing, spooky look?
But, now I know why.
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Love

Molly Sones-Lovelace
An intense feeling of deep affection,
Or a great interest and pleasure in something
As In: Racing in the rain,
Ripping like the wind.
Just the two of them
In the restless cage of the world,
Radiating with joy.
As In: Seeing them sitting there,
Shining like the brightest Star.
Even with grime on them,
They look so fine.
As In: Being the warm sun
On a glum day.
A bright moon in the darkest night.
Their presence fills the space with
An ever-warming bliss.

Music

Ava Jenkins
There is silence
But suddenly there is sound
I see a new world before me
Countless hours could not have prepared me for this
The time spent refining my craft
The beauty of it all
The music it speaks
The sound has a voice
The instruments have ears
And the audience has a presence
The musicians bring everything to life
Music is art in motion
It is sound on a canvas of silence
Music is beauty

Perspective

Editor’s Choice Award Winner
Isabelle McCabe
The teacher yelled at him,
“Stop falling asleep during my lecture!”
Last night was bad for grandma.
All the kids gave him soap for Valentine’s Day:
“You smell rancid!”
His water was turned off three days ago.
His classmates spread rumors about him:
“Obviously he's gay, look at his make-up!”
The purple bruises wouldn’t hide themselves.
Strangers on the street rudely yelled at him,
“Eat a burger! You look anorexic!”
His mom doesn’t have the money for groceries right now.

Silence, a Limerick

Abigail Butler
I sit alone, in silence in my room
Together with other people, I presume
There are no screams or tears
No sense of anger or fears
There is only peace, no impending doom

Time

Lashonta Lynn Hill
Alone, fearing everything around me,
never knowing where it all will end.
Missing the one you love:
they were always there,
taking care,
here and now, now and there.
They're gone forever
like a passing train, not knowing when it'll end.
Gotta pass through, gotta stick with my beliefs, gotta push through it — I will
get through it!
Loosen here, loosen there —
when will it end?
I'm here being torn apart. I won't last long,
not here, not there.
Someone, anybody, anywhere, anytime: where are they?
Never knowing what could come next like a time machine never knowing what
past will come next.
Gotta stick to the path, never leading off trial,
seen wild, be wild forever on my own.
When will it end — forever, never?
Gonna lie my way through it,
gotta survive,
my way, your way, gotta stay away, get through it, stay strong leading to the
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ending train. Raging my way past it, bursting away all the way, every way. Gotta
stay awake, never knowing, ever knowing. Can’t let them in, can’t let them see
through it,
gotta do my best so they can’t see past me. Keep up my walls.
Doing all I can just to get around, surrounding me is pain just to see around me.
Getting frustrated here and there, taking it out everywhere I go,
leaving behind always a piece,
a piece not always good not always bad.
Gotta do what I gotta do to win this fight.
To leave me is a mistake;
to get around is the best.
Can't be near me; can’t get by,
never knowing what can happen like a passing train and a stranded vine. Gotta
do your best to survive.
Time always flying by, passing around to no ends.
Gotta move on, can't hold on anymore.
Once a kid, now a teen — no more playing around,
fog all around. No more Clarence to see through,
stressing out to no ends,
to the black void never knowing what will happen next like a passing train
running through time.
Blood rushing, brain overexerted to thinking,
the mind a slave to think it was all good then.
To be here is a pain to be in.
Looking around, nothing’s the same.
Gotta stick to my path, never leading off trail.
Gotta stick with my dreams.
They’re slowly fading, harder to reach as time dwindles by. I don't know how
much time I got left.
I'm holding on by a stranded thread
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Lesson Plan for Poetry Editor's Choice Award Winner

Exploring Big Ideas and Symbolism through Poetry
Lesson by April Pameticky

Overview
Help students build compassion and empathy toward others. This lesson is
adaptable for 7th through 12th grade. Consider this a build-your-own-activities
kit: after the unique and particular challenges the 2021-22 school year brought,
building classroom and school community again is a big priority in education.
This ‘plan’ is designed to be adaptable to the needs of the classroom, and in
particular, the secondary ELA class. But as will be seen, these activities might fit
a variety of classrooms, including advocacies or K-5 classes.

Content Objectives
•
•

Students will explore several examples of writing and storytelling that
show different perspectives and experiences.
Students will create their own narrative writing samples.

Materials
•
•

Voices of Kansas 2022 Poem: “Perspective”
Possible additional materials:
⁃
Shrek (movie)
⁃
“What It’s Like” by Everlast (song)
⁃
“Multiple Perspectives” lesson from ReadWriteThink,
including “Diary of a spider/worm/fly” activities
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⁃

https://www.readwritethink.org/classroom-resources/lessonplans/multiple-perspectives-building-critical

Essential Questions
•

How can we be more compassionate toward others?

•
•
•
•
•
•

Is being compassionate worthwhile?
How is our world a better place when we’re compassionate?
Has anyone ever made a hurtful assumption about you?
What does it mean to be kind?
Have you ever tried to pay kindness forward?
Discuss a time when someone was extra kind to you: how did that make
you feel?
Have you ever done something that was less than nice that you were
ashamed of ?

Bellwork/Opener

•

Main Activities
Start by showing/exploring as a class samples of perspective writing, where
readers might face erroneous and hurtful assumptions.
Students should then consider a subject for their writing: perhaps something
or someone that is normally overlooked or ignored.
•
The villain in a story
•
A pet
•
Their OWN voice if they feel others don’t ‘see’ then
•
Plant / insect
•
Overlooked/ignored object
Students should then write their own samples, either in poem form like
“Perspectives,” or as a diary entry, or even as an argument essay. The product
should fit the level/need of the class.

Wrap-Up/Closer
Students share by reading their work to the class OR to small groups, OR
through a blog.
***
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Standards Alignment
•

•

•

•

•

•
•
•
•

•

Speaking & Listening 1: Initiate and participate effectively in a range of
collaborative discussions (one-on-one, in groups, and teacher-led) with
diverse partners on GRADE-APPROPRIATE topics, texts, and issues,
building on others' ideas and expressing their own clearly and
persuasively.
Speaking & Listening 6: Adapt speech to a variety of contexts and
tasks, demonstrating command of formal English when indicated or
appropriate.
Writing 3: Write narratives to develop real or imagined experiences or
events using effective technique and relevant, well-chosen descriptive
details and clear, well-structured event sequences.
Writing 4: Produce clear and coherent writing in which the
development, organization, and style are appropriate to task, purpose,
and audience. (Follow expectations for writing types defined in
standards for Writing 1-3).
Writing 5: With some guidance and support from adults and peers,
develop and strengthen writing as needed by planning, revising, editing,
or trying a new approach.
Writing 6: Use technology, including the Internet, to produce and
publish writing & projects.
Writing 10: Demonstrate command of the conventions of standard
English grammar and usage when writing.
Writing 11: Demonstrate command of conventions of standard
English capitalization, punctuation, spelling when writing
Writing 12: Write routinely over extended time frames (research,
reflection, revision) and shorter time frames (a single-sitting or 1-2
days), for a range of tasks, purposes, and audiences.
Reading Literature 13: Read and comprehend high quality dramas, prose
and poetry of appropriate quantitative and qualitative complexity for
grade.
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